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revisions

By Kenneth Baker

CHRONICLE ART CRITIC

Even within Bay Area ért circles, Tony May, who
turns 69 on Friday, still does not figure as a household

name.

“Tony May: Old Technology,” the survey show at thé
Jose Institute of Contemporary Art, offers the
broadest view of his Work avallable anywhere for many

years.

“I value my prlvacy,” May
told me, “but at the same time

1 erave approval, so this show

has been wonderful because of
the response it’s gotten — it’s
almost unnervmg how much
response.”

Like David Ireland (1930-
2009), May has centered much
of his artwork on — or ex-
tracted it from — his house.

But no one would mistake one

an’s work for the other’s.

Where Ireland’s celebrates
the redemption of time’s ruin
through ostensibly meaning-
less labor, much of May’s art
grows out of practical tasks
and enhancements of his
property.

A series of meticulous
paintings, begun in the late
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| Tony May: Old Technology:

Sculpture, paintings, models
and installations. Through Feb.
26. San Jose Institute of Con-

temporary Art, 560 S. First St.

(410) 283-8155. www.sjica.org.

duck — “warns visitors of the
low branch” and “the fireplace
flue stopper has been thought
to resemble an early Nauman.”
By chance, May and Bruce
Nauman shared a house dur-
ing their brief time as students

| together at the University of

Wisconsin.

“A lot of the Work relies on
happy accidents,” May said,
“something that strikes me as
odd or curious, yet viable ... A
lot of earlier ones were much
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Photos by Davud Pace / San Jose Institute of Contemporary Art

“Tony May: Old Technology” includes (from left) “Drawing to a Close” (1967), “Variable
Construction (Small Awmng ” (1965) and “Varlable Constructlon (Large Awnmg)” (1966).
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. Even within Bay Area art circles, Tony May, who
turns 69 on Friday, still does not ﬁgure as a household

name.

“Tony May: Old Technology,” the survey show at the
San Jose Institute of Contemporary Art, offers the
broadest view of his work available anywhere for many

years.

“I value my privacy,” May
told me, “but at the same time
1 erave approval, so this show
has been wonderful because of
the response it’s gotten — it’s
almost unnervmg how much
response.”

Like David Ireland (1930-

2009), May has centered much

of his artwork on — or ex-
tracted it from — his house.

no one would mistake one

an’s work for the other’s.

‘Where Ireland’s celebrates

the redemption of time’s ruin
through ostensibly meaning-
less labor, much of May’s art
grows out of practical tasks
and enhancements of his
property.

A series of meticulous
paintings, begun in the late
1970s, titled “Home Improve-

p,” form a wonderfully
templative passage in “Old
hnology.”

ch painting comes cap-
ned with a gnomic descrip-
tive phrase such as “like a
rebus, Gratia’s decoy” — a

Tony May: Old Technology:
_ Sculpture, paintings, models

and installations. Through Feb,
26. San Jose Institute of Con-

| temporary Art, 560 S. First St.

(410) 283-8155. wwwi.sjica.org.

duck — “warns visitors of the
low branch” and “the fireplace
flye stopper has been thought

to resemble an early Nauman.”

By chance, May and Bruce
Nauman shared a house dur-
ing their brief time as students
together at the University of
Wisconsin.

“A lot of the work relies on
happy accidents,” May said,
“something that strikes me as
odd or curious, yet viable ... A
lot of earlier ones were much
more consciously striving to
be ‘art,’ but I think I almost
abandoned making art in a

_sense. Before I did the ‘Home

Improvements’ pamtmgs, 1
really was just domg home
improvements.”

Like Ireland’s work, May’s
also refers frequently to the
examples of Marcel Duchamp
(1887-1968) and John Cage

(1912-1992). Only after making

quite a few of the “Home Im-
provements” paintings did
May realize how much their
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“Tony May: Old Technology” includes (from left) “Drawmg to a Close” (1967), “Variable
Constructnon (Small Awmng ? (1965) and “Varlable Construction (Large Awmng)” (1966)

An mstallat:on of acrylic-on-panel “Home Improvement” pamtmgs by Tony May, with custom
lighting by the artlst, at San Jose Instltute of Contemporary Art.

 format and spirit resemble the

“assisted readymade” — an
altered Sapolin enamel ad-

vertisement — that Duchamp

converted to “Apolinére Enam-
eled” (1916-17), in memory of

| his writer friend Guillaume

| sciously reeall Duchamp’s

Apollinaire.

Several of the earliest pieces

on view, including “First Col-
lapsible Construction” (1965)

and “Variable Construction .

(Small Awning)” (1965) con-

“Box in a Valise” (1938), a
briefcase to contain a minia-
ture anthology of his work.
Another piece at SJICA,
“Making John Cage Smile”

(2002), allows the viewer to

- May continues on page Fy
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THE NEW GERSHWIN MUSICAL

Order Tickets Today! 415.292.1233 « www.jccsf.org/arts

Jewish Community Center of San Francisco RICGE
3200 California Street, SF 94118

EUGENE & ELINOR FRIEND CENTER FOR THE ARTS

EAS

On sale at Bay Area
Walgreens locations

h would ou paf  the best ride in -

BRAHMS REQUIEM
I Presented by Oakland East Bay Symphony

Michaal Maraan  canduct,

Clybourne Park

West Coast Premiere

haz Dwcrien Klarric

Theatre's most outrageous, uproanous, comic thnller‘ '
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